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Ingenting!

de hvide textiler som kaldes ingenting er lysende

at tomme textiler for historier og dermed tegninger

er gnsket om at ramme et nulpunk.

pludselig horte den lange livsstrom af historier op

og det tyste, det uendelige hvide vevede billede opstod
sirligt og hdndvaerksmassigt forarbejdet —

med sine vandrette og lodrette linjer af garn

for ikke at tale om den fineste silketrad

som nasten usynligt bliver flettet ind

at standse sin uendelige livslange strem af billeder er modigt —
at tenke sig om er godt

og at edelzegge myten om kunstneren som uafbrudt

og altid laver billeder

kan give den storste frihed og vere nedvendigt

der har altid varet en stor og smuk risiko ved at gore kunst

at betragte de helt hvide stykker veevede textiler

er som at se direkte ind i skyerne — nar man flyver.

det er som et dremmesyn

miske er det ensket om en ny begyndelse en ny uskyld.

efter det helt hvide arbejdes der nu med et nyt grundlag
en storre abstraktion
det vokser igen pa veeven med nye historier med nye tegninger.

Nothing!

the white textiles called nothing are luminous

to empty textiles of stories and thus drawings

is the same as wishing to reach a zero.

suddenly the long life stream of stories ceased

and the taciturn, the endless white weaved image emerged
prepared meticulously and craftsmanlike —

with its horizontal and vertical lines of yarn

not to mention the finest silk thread

interlaced almost invisibly

to stem one’s endless lifelong stream of images is courageous —
to think twice is good

and. to destroy the myth of the artist who constantly

and always makes images

may be necessary and bring enormous freedom

to make art has always meant taking a big and beautiful risk
to examine the completely white pieces of woven textiles

is like looking straight into the clouds — from an airplane.

it is like a vision

maybe it is a wish for a new beginning a new innocence.
after the completely white pieces a new foundation is in the making

a higher abstraction
new stories new drawings seem to thrive again on the loom Kirsten Christensen

FIG. I

INGENTING (2 dele) Nothing (2 pars). 192 X 135, 186 X 60 CM, 2008



Forord

Tekstilkunstneren Charlotte Schroder (f. 1946) har igennem hele sin
karriere arbejdet i grenselandet mellem billedkunst og kunsthand-
verk. I sine vavede verker forener hun en fintmerkende billedforsta-
else med udsegte mader at beherske garner og trade. Udstillingen And
Then Came White er en retrospektiv prasentation af hendes arbejde fra
sma lyriske formater i de smukkeste farver til store abstrakte vavninger
i nuancer af hvidt. Netop de hvide varker horer til de seneste fra Char-
lotte Schroders hiand og kom egentlig som noget af en overraskelse for
kunstneren selv. Pludselig treengte den hvide, akromatiske skala sig pa,
og en tydelig fortelling udeblev. Det er selve vavningens grundsub-
stans — tridene og deres made at bryde lys og skygge — som er pa spil i
disse veerker. Her visker Charlotte Schroder pa en made tavlen ren og
nulstiller sit billedarbejde for at kunne tage fat igen.

And Then Came White viser spendvidden og udviklingen i et oeuvre
skabt under inspiration mange steder fra. Den giver ogsé et indblik i et
materiale og et medie, som har sin helt egen tradition. I hundreder af ar
har iseer kvinder skabt tekstiler, som har preget og beriget den materi-
elle kultur pa afgerende mader. I dag er hindens arbejde under pres. Sa
meget desto mere grund er der til at sztte fokus pd hindvarkets kunst,
nir det er allerbedst. Og det er det her. Med sit raffinerede udtryk fojer
Charlotte Schreders verker sit eget element til Dregaard Museums hi-
storiske rum, sd nutidens og fortidens formgivning beriger hinanden.

Charlotte Schreders varker er ikke skabt i én hindevending. Man-
ge bevagelser er lagt i de vevede tride. De udtrykker en genergs om-
gang med tid og en omsorg for detaljen, som ikke blot er smuk, men
ogsd sund at kigge pa. De er som vevede veern mod det sanselose jag,
som kendetegner en tid praget af regnearkets tyranni. Man md standse
op, folge linjerne med blikket og fornemme den sarte taktilitet med
kroppen. Charlotte Schroders varker er koncentrater af tid og sans-
ning, der kan minde os om, at der er stor rigdom i de mindste ting,
hvis blot vi legger marke til det.
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Det er med stor glede, vi prasenterer Charlotte Schroders arbejde pa
Oregaard Museums sommerudstilling. Der er meget at fejre netop i dr,
hvor kunstneren fylder rundt og kan se tilbage pa en flot karriere og
frem pd endnu mange meningsfulde ar ved veven. Vi vil takke varmt
for et meget fint samarbejde, hvor vi har nydt godt af Charlotte Schre-
ders lydhere tilgang til alt det, som er en del af processen. P4 museets
og kunstnerens vegne vil jeg ogsi gerne takke de fonde, som har stattet
projektet og de gode samarbejdspartnere, ikke mindst Statens Vark-
steder for Kunst, som pa hver deres mide har bidraget til resultatet.

Foreword

Throughout her career, the textile artist Charlotte Schreder (b. 1946)
has worked in the borderland between visual art and handicraft. In her
woven images she unites a delicate visual sensitivity with an exquisite
mastering of yarns and threads. The exhibition And Then Came White
is a retrospective presentation of her works ranging from small lyrical
pieces in beautiful colours to great abstract tapestries in shades of white.
The white images are the most recent works by Charlotte Schreder and
actually came as somewhat of a surprise to the artist herself. Suddenly
the white achromatic scale manifested itself and distinct narratives
ceased to appear. It is the core essence of weaving itself — the threads
and their refractions of light and shadow — which is evident in these
works. Here Charlotte Schrader seems to wipe the slate clean and reset
her artistic production to be able to start again.

And Then Came White shows the scope and the development in an
oeuvre created under inspiration from many places. It also gives in-
sight into a material and a medium with its very own tradition. For
centuries, particularly women have created textiles which influenced
and enriched the material culture in decisive ways. Nowadays, manual
skill is under pressure. Thus it is all the more important to focus on
craft at its best. And it is at its best here. With her refined mode of
expression, Charlotte Schreder’s tapestries add their distinctive con-
tribution to the historic rooms of @regaard Museum, allowing the
design traditions of the past and present to enrich each other.
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Charlotte Schroder’s tapestries are not created by a mere turn of the
hand. Many repeated movements have been put in the woven threads.
This signals a generous attitude to time and a care for detail which is
not only beautiful but also beneficial to look at. They are like woven
defences against the frantic rush of time produced by an age dominated
by the tyranny of the spreadsheet. You have to pause, follow the lines
with your eyes and sense the delicate physicality with your body.
Charlotte Schroder’s images are a concentrate of time and sensibility,
reminding us that there is great richness in the smallest things if only
we take the time to notice.

We are delighted to present Charlotte Schroder’s works at Qregaard
Museum’s summer exhibition. There is a lot to celebrate this year as
the artist enters a new decade and can look back at a distinguished
career as well as forward to yet more meaningful years by the loom. We
wish to express our gratitude for an excellent collaboration in which
we have benefitted from Charlotte Schroder’s sympathetic approach to
all that such a process entails. On behalf of the museum and the artist,
I would also like to thank the foundations who have supported the
project as well as our good collaborative partners, in particular Danish
Art Workshops, who in each their way have contributed to the result.

Sidsel Maria Sendergaard

Museumsdirekter Museum Director
Oregaard Museum
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| \ 31 | At forvandle ingenting til noget
i. Marianne Zibrandtsen

Der er noget sarligt ved Charlotte Schreder. Hvad enten hun bare er
til stede i et rum, er ankommet til det med andet formal — som for
cksempel at lytte til musik — eller hun bevidst har placeret sig med
skitseblokken for at arbejde, si holder hun sanserne dbne for hele
mangfoldigheden. Hun opfatter bittesma bevagelser, et vindpust,
et kast med hovedet, et lobende barn, en arm, der er pa beskrivende
flugt gennem luften, en bagdel, der settes pa kanten af en stol. Hun

omsatter lyde, bide det fineste strengespil og paukernes dump,
til trade i et billedteppe, si det foran beskuerens gjne star sitrende,
opmarksomhedssugende, fascinerende. Hun vaver spor ind i teppet,
sd beskuerens blik md pa rejse, ind i fortellingen, nynne med, maske
danse ganske let og duve i hofterne. Linjerne treekkes lange og myge,
farverne er der og er der ikke, beskueren mé legge hovedet pd skra,
overgive sig til tridenes magt og lade sig fore.

Somme tider er vi pé rejse, beduiner vender ryggen eller siden til os,
er ikke lige s interesserede i os, som vi er i dem. Kvinderne optagede af
born, der ma beares, sjaler, der slynges og af arbejdet, det nare, jorden.
Mzendene ranke, i vigtig samtale, omgivet af god tid, lange skygger,
ro. Steder, en krigerisk tid i mellemtiden har edelagt, helligdomme,
som matte vige og ofre deres skonhed for et gjebliks demonstration af
soldatermagt. Men her fastholdt af tynde, elegante uld- og silketrdde,
og siledes bevaret til nering for eftertidens vemodige leengsel. Solen i
Sydeuropa indfanget i hvidt pa hvidt, sd det nasten dufter af siesta og

svagt af citron, ind imellem en farveglad miniature, spreengfuld af liv,
puls, lidenskab. Alt kan ske bag de solblendende mure.

Det rene hvide fascinerer nesten taktilt. Hvidt i hvidt, danner bit-
tesma skygger i sin egen flade, inviterer til beskuerens blide bevagelse
som foran en mur af hvidhed. Den fuldendte lukkethed for blikket og
den fuldkomne abenhed for tanken.

Charlotte Schroders digte er ogsd trade. Svagt forpustede, hvisken-
de meddelelser inde fra skabelsesprocessen; konstaterende, sporgende

PA VAVEN, GL DOK At the Loom, Gl Dok. 2016, foto: js sorgmodige, forfaldet registreret, iagttaget med alderens skarpe blik
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og livsvisdom. Men ogsi med pigens nysgerrighed, kennets freekhed,
moderens hemmelige bind til barnet og livsgnisten. Kunstnerens ret
til at ville og tage.

Beskueren hentes ind af motiverne; hvad enten det er en cello,
mange, en hel kvartet - eller en dirigent, som med sine krevende, vidt
udstrakte arme omfatter et helt symfoniorkesters samlede lyd — sa lyt-
ter vi betagede med. Er det landskaber, der snor sig og belger blidt i
lys og skygge, fanger det os ind og tager os med. Det hvide ingenting
abner sig ved narmere beskuelse, skygger vinker, menstre svigter regel-
massigheder og gar hellere egne, nye veje. Det hele er maske slet ikke
det, vi lige troede. Vi marker, at disse trade, disse linjer, disse billed-
tepper, denne kunstner vil os noget, vil noget med os.

Ingenting forvandles til noget.

10 Transform Nothing
into Something

There is something special about Charlotte Schreder. No matter whether
she is merely present in a room, has entered it with another purpose
— listening to music, for instance — or deliberately sits down with her
sketchbook to work, she is keenly alive to her manifold surroundings.
She catches the tiniest movements, a breath of air, a toss of the head,
a running child, an arm in its descriptive flight through the air, a
bottom resting on the edge of a chair. She converts sounds, the most
delicate play of strings as well as the hollow thunder of kettledrums,
into threads of a tapestry which to the eye of the spectator may appear
to be buzzing with energy, striking, fascinating. She weaves traces into
the tapestry which the spectator’s gaze must follow, into the narrative,
humming along, perhaps dancing ever so gently, swaying at the hips.
The lines are stretched long and supple, the colours are both there and
not there, the spectator must tilt his head, surrender to the power of
the threads and let them lead him.

Sometimes we go on a trip, experience how bedouins turn their
backs or sides on us, not nearly as interested in us as we are in them.
The women are occupied by their children, who need carrying, by
their shawls, which need draping, and by work, the near-at-hand, the
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soil. The men stand straight, engaged in serious conversation, surroun-
ded by plenty of time, long shadows, tranquillity. Places destroyed du-
ring militant times, sanctuaries forced to give way and sacrifice their
beauty for a brief demonstration of the power of soldiers. But here
they are fixed by thin threads of wool and silk and thus preserved as
nourishment for the mournful yearning of times to come. The sun
of Southern Europe captured in white-on-white, with a sense of sie-
sta and a faint scent of lemon, at times a vividly coloured miniature,
bursting with life, pulse, passion. Everything may happen behind the
dazzlingly bright walls.

The pure white is fascinating in a nearly tactile way. White-on-whi-
te, creating tiny shadows on its own surface, encourages the spectator
to move softly as if before a wall of whiteness. A complete determina-
tion of the gaze and a complete openness of thought.

The poems of Charlotte Schrader are also threads. Slightly out of
breath, whispering messages from within the act of creation; ascertai-
ning, inquiringly mournful. They register the decay, observe it with
the sharp eye of old age and worldly wisdom. But also with the curio-
sity of a young girl, with the audacity of her gender, the secret ties that
unite mother and child, and the spark of life. With the artist’s right to
want something and take it.

The spectator is drawn in by the motifs; no matter whether it is a
violoncello — even several violoncellos, an entire quartet — or a con-
ductor who embraces the whole sound of a symphony orchestra with
his demanding, outstretched arms, we will listen deeply moved. If it
is a landscape which meanders and undulates softly through light and
shadow, it will entice us and bring us along. On closer inspection the
white nothing opens up, the shadows begin to wave, the patterns aban-
don all regularities and prefer to go their own, new ways. Everything
may be entirely different than we thought. We can sense that these
threads, these lines, these tapestries, this artist, want to attract our at-
tention, want to engage with us.

Nothing is transformed into something.

19



TO PA EN CYKEL, HANOI Two on a Bike, Hano.
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22 X 14 CM,

2001

FIG. 2

Charlotte Schroder

Bodil Busk Laursen

I Danmark udvikles gennem det 20. arhundrede en frodig og livskraf-
tig veevekunst, der bade omfatter brugstekstiler og billedvevninger, og
som manifesterer sig gennem individuelle varker udfert af professio-
nelle vaevere med lange og fornemme karrierer indenfor den offentlige
kunstverden. Nar dette er lykkedes, skyldes det i hoj grad de udevende
tekstilkunstnere selv, der har styrket sammenholdet ved at danne sam-
arbejdsgrupper, f.eks. de to markante udstillingssammenslutninger:
‘Danske Agte Tepper’ (1979-2005 og ‘Dansk Gobelinkunst’ (1998-).
Disse to grupperinger har veret med til at fore dansk vevekunst frem
til en selvsteendig, kunstnerisk position i nutiden, og de har i forbin-
delse med udstillingerne dokumenteret vaverne og verkerne i smukke
og informative kataloger.

En rekke af veeverne har gennem arene varet medlemmer af begge
sammenslutninger, og blandt dem er Charlotte Schroder, der horer
til kredsen af forende tekstilkunstnere, hvis betydningsfulde indsats
lobende har markeret dansk vevekunst nationalt og internationalt.

Etablering og virksomhed 1963-1980

Omkring 1980 finder Charlotte Schreder sit kunstneriske udgangs-
punkt i kombinationen af skitser og tegninger med vevens tride. Men
hvad var forudsetningerne for udviklingen af denne kunstneriske
praksis? Gennem nedslag i kunstnerens forlob seges det indkredset i
det folgende.

Charlotte Schreders indgang til veevningen sker gennem mester-
leren hos de fremstiende vevere og tekstilkunstnere Annette Juel og
Randi Studsgarth 1963-65), efterfulgt af etablering af eget varksted i
1966. P4 verkstedet oparbejder Charlotte Schreder hurtigt en ganske
stor produktion af brugstekstiler, stribede duge, plaider mv. og stof-
fer til f.eks. modebekledning. Tekstilerne bliver solgt fra tre steder i
Kgbenhavn: Haandarbejdets Fremme fra 1968, Den Permanente fra
1969, hvor Charlotte Schreder bliver optaget som medlem, og sidst,
men ikke mindst, Hanne Hansens butik for dansk kunsthindvaerk.

21



Dertil vever Charlotte Schreder fine stolaer i silke og har elever pa
verkstedet i drene fra 1968-73. Alt i alt en energisk indsats som kunst-
handverker pd tidens betingelser og med god gennemslagskraft for
sine tekstiler.

Verkstedsdriften med brugstekstiler opherer nogle ar senere bl.a.
som felge af den stigende konkurrence fra billigere importerede teksti-
ler. Men gennem 1980’erne har Charlotte Schreder et samarbejde om
design af gulvtepper til Linie Design, ligesom hun i 1979 bliver med-
lem af ‘Danske AEgte Tepper’, til hvis udstillinger hun skaber unikke
tepper. I flere senere udsmykninger indgar tepper, bl.a. et bryllups-
teppe til Hellerup kirke (1993’ og et gulvteppe ved alteret i Budolf
kirke, Aalborg (2010).

Charlotte Schreders forlgb far imidlertid en ny drejning i forbin-
delse med et 3-arigt ophold 1973-76 med familie i USA, hvor hun far
mulighed for at uddanne sig pa Cleveland Institute of Art i croquis og
portretmaleri, hvad der far indgribende betydning for hendes senere
kunstneriske virke. Efter hjemkomsten seger hun ind pa Det Konge-
lige Danske Kunstakademi i 1977, far afslag, men debuterer samme
ar pa Charlottenborgs Forarsudstilling. Samtidig lykkes det gennem
mange eksperimenter for Charlotte Schreder at finde frem til en tek-
nik, hvor hendes vavede billeder kan fi den lethed og det udtryk, hun
soger, ved at sette vaeven op med én trad uld i keden og lette trade i
skuddene.

Ved udgangen af 1970’erne har Charlotte Schroder siledes arbejdet
sig frem til en afklaring af det teknisk/handvarksmessige og ogsa fun-
det de motivkredse, der skal blive udgangspunktet for en kunstnerisk
virksomhed, hvor hendes egen historie og nare omgivelser giver inspi-
ration og fylde til de mange ars intenst arbejde ved veven.

Musikbillederne

I Charlotte Schreders liv bliver musikken og dens udevere, musiker-
ne og dirigenterne, samspillet i kammermusikken, instrumenterne og
den intense koncentration om spillet en samlende faktor, som hun
formir at give et billedligt og samtidig immaterielt udtryk for. Kunst-
nerens detre spiller alle og bliver karligt skildret i hendes lette skitser,
de forste af utallige efterfolgende, der vidner om et liv i det musikalske
univers. Handens hurtige bevagelser i skitsernes levende streg synes at
overfores direkte til vevens tride i de mange vavede billeder, der for-
teller om kunstnerens dybe indlevelse i musikkens magiske ojeblikke.
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I 1996 vises i Musikhistorisk Museum en stor udstilling med tit-
len ‘Musik pa veven’, hvor de mange monumentale og ogsd mindre
vevede billeder overbevisende dokumenterer, hvor langt Charlotte
Schreder kunstnerisk er ndet med den motivkreds, hun har gjort til
en vasentlig del af sin indsats som billedvaver. Pa udstillingen kunne
man glade sig over et hovedvark som Levende musik (1995, udfert til
udstillingen, og det meget fine Kontrabassisterne 1989, som erhverve-
des af Statens Kunstfond og i dag findes i Designmuseum Danmark
(tidl. Kunstindustrimuseet). Ogsa Forsteviolinisterne fra Det Kgl. Ka-
pel, nu ophangt i Operaen pa Holmen i Kobenhavn, blev vist sam-
men med et andet hovedverk, Gidon Kremer, i Riga 1994 samt det
andfulde Bratchisten, som er et af de smukkeste musikerportratter i
kunstnerens lange raekke af personskildringer (skenket 2010 af Ny
Carlsbergfondet til Tuskar Kunst- og Kulturcenter).

Bide for denne skelszttende udstilling og efter har Charlotte
Schreder skabt vigtige musikalske varker. Navnes ma den tredelte
komposition til Meany Hall, University of Washington, Seattle (1998,
hvor en stor bevagelse keder solist og dirigent sammen over et mel-
lemstykke med kontrabasser og celloer i en rytmisk flydende musi-
kalsk komposition med store, brudte farveflader. For afrejsen til USA
blev verket vist i Designmuseum Danmark samtidig med den forste
udstilling i reekken af ‘Dansk Gobelinkunst’, hvor Charlotte Schroder
deltog med det store, todelte vark Sibelius og Berglund (1997-98).

[ 1999 blev endnu et hovedveark, det pragtfulde og meget store en-
hed @30 x 326 cm) Et musisk univers (1999, udstillet i museets Stensa-
len, hvis dimensioner passede til dette vark, der i dag har fundet en
meningsfuld placering i Musikhuset i Esbjerg. Med Er musisk univers
kulminerer den fra flere veerker udviklede kombination af teknikker:
Skitserede dirigenter og musikere i smé farvetette miniatureveevnin-
ger i en samlet komposition mod en lys baggrund. At fa den lost og
fast veevede komposition til at henge sammen i denne perfekte udfe-
relse forteller om en handvarksmessig dygtighed, som er karakreri-
stisk for alle Charlotte Schreders vaerker. I et senere, interessant vaerk,
udstillet pd ‘Dansk Gobelinkunst 2002’ med titlen Former i musikken,
danner samme kombination grundlaget for en rent abstrake, sferisk
komposition.
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Landskaberne

En anden motivkreds i Charlotte Schroders vaerk er landskaberne, hvor
skitser ligger til grund for de storre kompositioner, som samtidig har
inspireret hende til en ny impressionistisk praksis, hvor naturindtryk-
kene overfores direkte til en transportabel veev under dben himmel,
uden skitsens mellemform.

Til de store landskabsbilleder stammer det todelte verk Raabjerg
Mile 120 x 180, 120 X 180 e fra 1989, som er storslaet i sin kompo-
sitoriske, stoflige og suggestive kraft. Milens sandmasser bevager sig
tungt og altdekkende ind over det bagvedliggende, morkere klitland-
skab, og den stoflige struktur i de skiftende bindinger, garner og trade,
det blanke og det matte og de mange farvenuancer, gor det til et bade
naturalistisk og abstrakt naturbillede. Et andet fint verk, udfert som
udsmykning til Vangede kirke med motiv fra Skagen, Skagen (1994,
viser en udstrakt horisont, og hvor stranden meder havet, vandrer
smabitte mennesketegn, der understreger naturens magtighed.

Dette er kun eksempler pa den rige evne, Charlotte Schreder har
for at gengive naturens stofligheder og strukturer gennem de udvalgte
kvaliteter af uld, silke, her og andre materialer som japansk papirgarn
samt selve vavningen. Sammen med de sma vavede billeder af de
direkte sansede naturindtryk er landskaber og naturstudier vigtige i
kunstnerens samlede oeuvre.

Vzvede billeder, sma historier 2002

[ lobet af 1990’erne udferer Charlotte Schroder et stigende antal mini-
aturevavninger, men denne prioritering hanger maske sammen med
en intens rejseaktivitets mangfoldige, nye motiver: Fergernes stejle,
gronbrune fjeldsider, Venedigs perlemorsfarvede lys, Mellemgstens
mennesker og arkitektur og de italienske smabyers gamle profiler midt
i de bjergrige landskaber, forst og fremmest kunstnerens elskede San
Cataldo ved Amalfikysten. Al dette visualiseres i billedernes minifor-
mat, som ferhen musikeren med sit instrument.

Charlotte Schreders magiske miniunivers bliver i 2002 udfoldet pa
en fin lille udstilling pa Designmuseum Danmark med titlen “Vave-
de billeder, sma historier’. Her vises rejseindtryk, bl.a. en fin serie fra
Hanoi med ojebliksbilleder fra folks daglige goremal suppleret med
kunstnerens egne dagbogstekster. Kunstindustrimuseet erhverver et
indtagende billede, 70 pd en cykel, Hanoi, 2001, hvor det er lykkedes
kunstneren at overfore skitsens liv til vaevningen af cyklens bevaegelse
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og det unge pars fortrolighed. Minitekstilernes koncentrerede styrke
dbner manges gjne for vaevekunsten.

Flere ophold pa Det danske Institut i Damaskus forer til en rekke
meget fine, smd vavede billeder, som viser en ny palet hos Charlot-
te Schroder med intense, mattede farver ikke mindst i studierne af
geometrisk ornamentik, som hun ser omkring sig. Der er ogsa fint-
merkende studier af mennesker i deres smukke, blede og folderige
klzedninger. Det mellemestlige kulturbillede straler i al sin varme ud
af disse sma mestervarker, som i 2007 udstilledes i Kulturinstituttet i
Damaskus.

Fem forunderlige forlgb 2006 — og drene, der fulgte
Samtidig med det storre udblik til verden gennem lengerevaren-
de rejser og studieophold vaever Charlotte Schreder et stort, tredelt
erindringsbillede over sit hidtidige liv i Femn Forunderlige Forlob, som
udstilles i Danske Kunsthdndvarkeres udstillingsrum ‘Officinet’ i Ko-
benhavn i 2006. Denne store gobelinvaevede komposition (255 x 520
cm) er et varmt, poetisk udtryk for en kvindes livshistorie med bern,
musik, opbrud og karlighed bygget pa erindringsblade fra skitseblok-
kens nensomme gjebliksbilleder af levet liv.

Vearket skulle uventet danne afslutningen pd 40 érs billedvav-
ning med motivkredse fra familiens liv, musikkens verden, naturen og
kulturmeder i det fremmede. Nu oplever denne skabende og flittige
kunstner et ukendt tomrum, tilbage af den tidligere, rige tilgang til in-
spiration og motiver af en tilstand af ingenting. Men ordene, digtene,
er kommet til og folger de vevede billeder.

Charlotte Schroder vaver videre og finder et nyt udtryk i en reekke
helt hvide og betagende vevninger med motiver, der bl.a. stammer fra
studierne af ornamentik under opholdene i Damaskus, motiver, som
kunstneren tidligere har vist i smé vevede, farvestarke billeder. Disse
nye, hvide billeder, der vises pa ‘Dansk Gobelinkunst 2009 og 2013’, er
et greb tilbage i historien til damaskvevning, folkelige tekstiler, hvidt
broderi mm. og samtidig et helt adeekvat udtryk for vor tid. Der ligger
en imponerende styrke i denne vilje til at finde og gi ad nye veje, en
styrke og en kunstnerisk nerve, som har varet tilstede gennem hele
Charlotte Schroders fornemme virke.

25



Charlotte Schroder

A fertile and vigorous textile art was developed in Denmark throughout
the 20th century, including functional textiles as well as art weavings,
expressed by individual works created by professional weavers with
long and fine careers within the art world. This success was largely
due to the textile artists themselves, who strengthened their solidarity
by establishing groups, such as “Handmade Danish Carpets” 1979-
2005 and “Danish Tapestry” 1998 -. These two groups contributed to
lead Danish art weaving into an independent artistic position in the
present, and in connection with the exhibitions, they documented the
weavers and their works in beautiful and informative catalogues.
Over the years, a number of the weavers were members of both
associations. Among those is Charlotte Schreder, who belongs to the
leading textile artists whose significant contributions currently have
accentuated Danish art weaving nationally and internationally.

Establishing a Workshop 1963-1980

Around 1980 Charlotte Schrader locates her artistic grounding in the
combination of sketching and drawing with the threads of the loom.
But what was the basis qualifications for the development of this ar-
tistic practice? Through examination of selected parts of the artist’s
career, we have tried to encircle it in the following.

Charlotte Schreder’s introduction to weaving is through craft’s
apprenticeship with the prominent weavers and textile artists Annette
Juel and Randi Studsgarth (1963-1965, followed by the establishment
of her own workshop in 1966. In the workshop, Charlotte Schreder
soon builds up a considerable production of functional textiles, striped
tablecloths, plaids etc. and fabrics for fashion clothing. The textiles are
sold from three high-profile stores for functional art in Copenhagen:
Haandarbejdets Fremme from 1968, Den Permanente from 1969 where
Charlotte Schreder becomes a member, and from Hanne Hansens
boutique for danish arts- and crafts. Charlotte Schreder weaves fine
stoles of silk as well and has apprentices from 1968 to 1973. All together
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FIG. 3

PILEMONSTER, DAMASKUS Arrow Pattern, Damascus. 25 X 16 CM, 2009
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an energetic effort as an arts- and craftsperson by the standards of that
time and with great impact for her textiles.

The operation of the workshop with functional textiles ended some
years later, mainly due to the increasing competition from cheaper
imported textiles. However, through the 1980s, Charlotte Schreder
collaborated on the design of carpets with Linie Design, and in 1979
she became a member of “Handmade Danish Carpets”, for whose
exhibitions she created unique carpets. In several later decoration
projects, carpets were incorporated, such as a wedding carpet for
Hellerup Church 1993’ and a rug in front of the altar of Budolfi
Church in Aalborg 2010.

However, Charlotte Schreder’s career took a new turn in connec-
tion with a 3 year stay from 1973-76 with her family in the USA whe-
re she graduated from the Cleveland Institute of Art in croquis and
portrait painting. This had a radical impact on her artistic career later
on. After returning to Denmark, she applied to the Royal Danish Aca-
demy of Arts in 1977 and is rejected but subsequently has her debut
at the Charlottenborg Spring Exhibition. At the same time, Charlotte
Schreder succeeded in coming up with a technique through which her
woven images could obtain the lightness and the expression she was
looking for. This was done by setting up the loom with one woollen
thread in the warp and light threads in the picks.

By the end of the 1970s, Charlotte Schrader had thus established
the techniques and the motifs which would become the foundation for
an artistic production in which her own story inspired her for many
years of intense work by the loom.

The Music Tapestries
In the life of Charlotte Schreder, music and the performing musicians
and conductors, the instruments and the intense concentration in
the play became a uniting factor, which she managed to express in
a pictorial and yet intangible way. The daughters of the artist are all
musicians and were lovingly depicted in her sketches, of which there
were many more to come, indicating a life in a musical universe.
In sketching, the fast movements of the hand on the drawing pad
seemed to be transferred directly to the threads of the loom in the
many tapestries which revealed the artist’s deep insight in the magic
moments of music.

In 1996, the Danish Music Museum displayed a big exhibition
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titled Music on the Loom where the many monumental but also the
smaller tapestries convincingly documented how far Charlotte Schre-
der had reached artistically with the motifs which she had made an es-
sential part of her accomplishment as an artist. At the exhibition, one
could enjoy principal works such as Live Music 1995, created for the
exhibition, and the very fine 7he Contrabassists 1989). Also The First
Violinists in the Royal Orchestra, now on display in the Opera House,
was exhibited together with yet another major tapestry, Gidon Kremer
in Riga 1994 as well as the soulful “Bratschisten”, 7he Viola Player,
which is one of the most beautiful portraits of a musician in the artist’s
long line of character sketches.

Both before and after this seminal exhibition, Charlotte Schreder
created important music tapestries. To be mentioned is the tripartite
composition for Meany Hall, University of Washington, Seattle 1998
where one big movement links the soloist and conductor together across
a mid-piece with contrabasses and cellos in a rhythmically flowing
composition with huge broken expanses of colour. The work was
shown at Designmuseum Denmark together with the first exhibition
in a series of “Danish Tapestry” where Charlotte Schreder participated
with the large bipartite tapestry Sibelius and Berglund (1997-98 .

In 1999, another major work, the impressive 230 x 326 cm’ A
Mousical Universe 1999 was exhibited at the museum. With A Musical
Universe the artist combined the sketching of conductors and musicians
in colourful miniature weavings against a lighter background, in a
united composition. To make the loose and tight woven composition
coherent in this perfect work of art revealed exceptional skills of craft
which is characteristic to all of Charlotte Schreder’s works. In a later
interesting tapestry, exhibited at “Danish Tapestry 2002” with the title
Forms in Music, the same combination served as the foundation for a
purely abstract and spherical composition.

The Landscapes
Other motifs in the works of Charlotte Schroder were the landscapes
in which the sketches provide the basis for the major compositions,
but they also inspired her to a new impressionistic practice where the
impressions of nature were transferred directly to a transportable loom
in the open without sketching as an intermediary stage.

Among the impressive landscape tapestries is the bipartite work
Raabjerg Mile 120 x 180, 120 X 180 cm?) from 1989 which is magni-
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ficent in its compositional, textural and suggestive power. The sand
masses of the dune are moving heavily and omnivorously towards the
dark sand hill scenery in the background, and the textural structure
in the alternating intersections, yarns and threads, the glossy and the
dull, and the many shades of colour make it a naturalistic and abstract
scenery at the same time. Another fine work, a commission for Van-
gede Church, with a motif from Skagen, Skagen 1994 shows a wide
horizon and where the beach meets the sea, tiny signs of humans are
walking, emphasizing the immensity of nature.

These are merely examples of Charlotte Schroder’s rich talent to
depict the textural effects and structures of nature through selected
qualities of wool, silk, flax and other materials such as Japanese paper
yarn, as well as through the weaving itself. Together with the small
woven images of the directly sensed impressions, nature and landsca-
pes are important in the artist’s oeuvre.

Woven Images, Small Stories 2002

During the 1990s, Charlotte Schroder created an increasing number
of miniature weavings. This priority was probably connected to an
intense travel activity and its versatile new motifs: the steep, greenish-
brown rock cliffs of the Faroe Islands, the mother-of-pearl coloured
light of Venice, the people and architecture of the Middle East and the
small Italian villages amidst the mountainous landscapes, primarily
the artist’s beloved San Cataldo by the Amalfi Coast. All this was
visualized in the mini-format of the tapestries as was previously the
musician with his instrument.

The magic mini-universe of Charlotte Schreder was on display in a
fine small exhibition at Designmuseum Danmark with the title Woven
Images, Small Stories in 2002. Travel impressions were shown here,
among others a fine series from Hanoi with snapshot images from
people’s everyday life, supplemented with the artist’s own diary entries.
The museum purchased a charming tapestry Two on a Bike, Hanoi
oor , where the artist managed to transfer the life of the sketch to
the weaving of the bike’s movement and the intimacy of the young
couple. The concentrated power of the mini-textiles opened many
peoples’ eyes to the art of weaving.

Several stays at the Danish Institute in Damascus lead to a series of
very fine, small woven images which showed a new palette of intense,
saturated colours, not least in the studies of geometric ornamentation

30

which she observed around her. There were also delicate studies of
humans in their beautiful soft and flowing garments. Those small
masterpieces radiate all the warmth of the cultural setting in the

Middle East.

Five Singular Suites 2006 - and the Years that Followed

At the same time as acquiring a greater view of the world through long
travels and study visits, Charlotte Schroder was weaving a huge tripar-
tite image of her life and memories up till then in Five Singular Suites,
exhibited in 2006. This huge, tapestry-woven composition (255 X 520
cm’) was a warm, poetic expression of the life story of a woman with
children, music, break-up and love, built upon sketches of delicate
snapshot images of life lived.

The work unexpectedly came to mark the end of 40 years of tapestry
weaving with motifs from family life, the world of music, nature and
travels abroad. Now this creative and industrious artist experiences
an unknown vacuum, and what is left of the previous rich sources
of inspiration and motifs with a sense of nothing. But the words, the
poems, have been added and follow the tapestries.

Charlotte Schreder continues to weave, finding new expressions
in a series of entirely white and fascinating tapestries with motifs
originating from amongst other places her studies of ornamentation
during her several stays in Damascus; motifs which the artist had
shown previously in small and colourful weavings. These new white
tapestries, on display at ‘Danish Tapestry’ 2009 and 2013, are a step back
into history to damask weaving, popular textiles, white embroidery
etc. and are, at the same time, a completely suitable expression for
our times. This determination to find and follow new routes shows
impressive strength; a power and an artistic nerve which have been
present throughout Charlotte Schreder’s distinguished career.
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FIRE SIDDENDE KVINDER Four Seated Women. 26 X 18 cM, 2008
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FIG. 4

Hele den vide verden

Jette Hartvig

Damaskus

Som vever har Charlotte Schreder siden sin tidligste ungdom staet
midt i verden og vedholdende insisteret pd, at den kan gengives som
billedvavning, langsomt og omhyggeligt. Hun har rejst og set og teg-
net meget, og hun har brugt det, hun har set, som en direkte kilde til
sit arbejde. Sddan kender vi hendes vavninger. Alting er i bevaegelse og
fanget i et jeblik af nerver: farver og tride, bern og musikere — og fire
koner pd en markedsplads i Damaskus.

Der sidder de, runde og livlige og snakkende som flimrende skyg-
ger af morke trade, vevet ind i en gammel, hvid og bulet mur. Eller
miske er det slet ikke en mur, vi ser bag dem, men snarere bobler,
talebobler, der stiger op fra konerne, som ivrigt diskuterer menstre til
de tepper, de er i gang med at veve derhjemme.

Dette lille billede fra Damaskus er et smukt eksempel pd, hvordan
Charlotte Schreder pé en helt serlig made formar at £ idé, motiv og
teknik til at arbejde ulpseligt sammen. Forbindelsen mellem vaven og
verden er nermest symbiotisk.

Ingenting

Men si skete der noget. Et skel blev sat. I 2006 gjorde Charlotte Schre-
der status over sit liv og sin nere verden med et stort, treflgjet veerk. Og
dermed forsvandt denne hidtil si umiddelbare forbindelse mellem at
se og veeve. For hvad gor man, nir man har varet der? Nar man har set
og lyttet, tegnet og veevet. Hvordan kommer man videre?

Det skal der mod til. Mod til kun at se og gore dét, der er. Ogsd
selvom det tilsyneladende intet er.

I 2008 tager et nyt todelt vark form, og Ingenting viser sig alligevel
at vere noget. Farverne er erstattet af nuancer af hvidt, og motivet er
geometrisk. Kun tevende dukker formerne frem i kraft af materialernes
forskellige karakter af blankt og mat, varmt og koldt. Og kun forsigtigt
bliver de understreget af den lille skygge, der opstér, nar tridene modes
og vender. Det er alt og ikke meget. Og det er kreevende og let at overse.
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Men det fir man ikke lov til. Varkets hojre del stir som et stort
insisterende udribstegn og gor opmarksom p4, at der er noget. Se selv.
Se ordentligt efter.

Tilbage til Damaskus

Nogle ar senere er vi tilbage i Damaskus. Kvinderne er forsvundet, og
hvor de sad, er der et tomt, hvidt felt. I stedet ser vi foran os teppet
med cirklerne, som de planlagde i fellesskab. Deres vision er blevet til
virkelighed. Ogsd udrabstegnet er der. Det hanger nu ved siden af som
en integreret del af veerket og peger selvbevidst detaljer ud. Vavningen
er tridt ud af billedet og blevet en del af Charlotte Schreders nye hvide

verden.

The Whole Wide World

Damascus

Since her early youth, Charlotte Schroder has been standing in the
midst of the world as a weaver, insisting with great persistence that the
world can be rendered as a pictorial weaving, slowly and carefully. She
has travelled and seen and drawn extensively, and she has used what
she has seen as a direct source in her work. This is how we know her
weavings. Everything is in motion, captured in a moment of intimacy:
colours and threads, children and musicians — and four women at a
market in Damascus.

There they are, round and full of life, talking like flickering shadows
of dark threads weaved into an old, white, and battered wall. Or what
we see behind them may not be a wall at all but rather bubbles, speech
bubbles, emanating from the women who are eagerly discussing the
patterns of the rugs they are busy weaving back home.

This small image from Damascus is a beautiful example of how
Charlotte Schrader in her own way is able to make ideas, motifs, and
technique work inseparably together. The connection between we-
aving and the world seems almost symbiotic.
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Nothing

But then something happened. A line was drawn. In 2006 Charlotte
Schreder surveyed her life and her intimate world with a large
triptycon. And thus the connection, hitherto so immediate, between
seeing and weaving disappeared. Because what do you do when you
have already been there? When you have already seen and listened,
drawn and weaved? How do you move on?

It takes courage. Courage to merely see and do whatever there is.
Even if it seems to be nothing.

In 2008 a new two-part work takes shape, and Nothing turns out
to be something after all. Shades of white have replaced the colours,
and the motif is geometrical. The shapes emerge only hesitantly, by
virtue of the glossy and the matt, warm and cold nature of the diffe-
rent materials. And they are only cautiously emphasized by the tiny
shadow that emerges when the threads meet and turn. That is all and
not much. And it is demanding and easy to overlook.

But the work does not allow us to overlook it. The right side stands
out as a big insistent exclamation mark, pointing out that there is in-
deed something. Look for yourself. Look carefully.

Back to Damascus

Some years later we are back in Damascus. The women have disappe-
ared, an empty white section indicates where they used to sit. Instead,
what we see in front of us is the rug with the circles that they planned
together. Their vision is now reality. The exclamation mark is there too.
It hangs on the side as an integrated part of the work, pointing out
details with great self-awareness. The weaving has left the image and
become part of Charlotte Schreder’s new white world.
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FIG. §

Varker Works

BACK TO DAMASCUS (2 dele) Back to Damascus (2 parts). 190 X 185 CM, 2013
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FIG.

HVID MUR White Wall.

186 x 135 cM, 2015
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HVIDT BJERG White Mountain. 86 X 137 CM, 2015
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FIG. 9 KATHRINE VED EN MUR Kathrine by a Wall. 68 x 123 cMm, 2015
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FIG. 10
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LILLE MUR Little Wall. 13 X 9,5 cM, 2015
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HVIDT MONSTER 1 White Pattern 1. 10,5 X 10,5 CM, 2010

FIG. 11
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Térnene dukker op i det rede sand,

ingen stemmer

ingenting.

Verdig og smuk

i hvidt

med torkledet viklet

om sit hoved,

det var ikke tenkt elegant.
Han smiler og vinker
nzrmer sig og stopper op:
pencil

horer jeg ham sige -

jeg,

med tre i hinden

en i munden

og 10 i tasken.

Overflod.

Jeg gir ham en

sku’ ha givet ham

flere.

Sandet brender.

Smukke hznder,

bare teer

sorte gjne.

Freden hvilede over erkenen

dengang

5O

The rowers emerge in the red sand,
no voices

nothing.

Stately and beautiful

in white

with his scarf wrapped
around his head,

it wasn't meant to look elegant.
He smiles and waves
moves closer and stops:
pencil

1 hear him say —

A

with three in my hand
one in my mouth

and 10 in my bag.
Abundance.

1 give him one

should have given him
more.

The sand. is burning.
Beautiful hands,

bare toes

black eyes.

Peace reigned in the desert
at that time

FIG. 12
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MONSTER I STEN 2 Pattern in Stone 2. 9 X 9,5 CM, 2008

SI



At forvandle ingenting
den jomfruelige hvide trend
til noget.

Hvad skal alt det hvide
hvad foregér der her
alting og ingenting.

En mur

en forhindring

en skerm for verden

et vern en hurdle

en stilhed der runger
et lys der blender.
Kamelernes gjenlag
plirrer

og mulen skummer

af vellyst.

Aldrig vender vi tilbage,
sojlegange og hellige templer
magre kameler og mursten.
Beduinen har givet op
dadlerne torrer ind

et folk er drevet

pa flugt.
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10 transform nothing

the virginal white trend
into something.

What's the use of all that white
whats going on here
everything and nothing.

A wall

an obstacle

a shield against the world
a shelter a hurdle

a ringing silence

a burning light.

The eyelids of the camels
are blinking

and the muzzle is foaming
with lust.

We shall never return,
colonnades and sacred temples
lean camels and bricks.

The bedouin has given up

the dates are drying up

a people is put

to flight.

FIG. 13
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HVIDT M@NSTER 2 White Pattern 2. 10,5 X 10,5 CM, 2010
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M@DRE OG DOTRE Mothers and Daughters. 23 X 23 CM, 2009 FRA DAMASKUS From Damascus. 75 X 56 CM, 2007
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FIG. 16
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VED UMAYYADE MOSKEEN By the Umayyade Mosque. 22,5 X 18,5 CM, 2009
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FRA SUQEN, DAMASKUS From the Suq, Damascus. 41 X 36 CM, 2007

FIG. 18

FIG. 17

M@NSTER I STEN Pattern in Stone. 24 X 24 CM, 2008
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FIG. I9

HVIDT M@NSTER White Pattern. 25 X 16 CM, 2015
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FRA SAN CATALDO From San Cataldoe. 85 X 130 CM, 2014

FIG. 20
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MO@NSTER MED FEJL Pattern with Fault. 26 X 44 CM, 2009 FIG. 21

PALMYRA (2 DELE) Palmyra (2 parts). 107 X 232, 107 X 203 CM, 2016 FIG. 22
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230 X 170 CM, 1996

TUFTET TZAPPE Titfted Rug.

1996

>

GULVTAPPE Rl{g‘ 150 X 230 CM
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GULVTZEPPE Rug. 110 X 220 CM, 1989 GULVTZEPPE VED ALTER Rug by Altar. 110 X 140 CM, 2010
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FIG. 28

SUQ EN I DAMASKUS 7The Suq in Damascus. 6 X 11 CM, 2005
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FRA SUQEN From the Suq. 45 X 45 CM, 2005 FIG. 29 FIG. 30 MODET MED DAMASKUS 11 The Meeting with Damascus I1. 45 X 45 CM, 2008
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PILEMONSTER Arrow Pattern. 13,5 X 12,5 CM, 2009

FIG. 32

FIG. 31

SMA TREKANTER Small Triangles. 14,5 X 11 CM, 2013
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FORBINDELSER 11 Connections I1. 23,5 X 19 CM, 2008 FIG. 33 FIG. 34 FORBINDELSER 111 Connections III. 41 X 36 CM, 2007
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M@DET MED DAMASKUS The Meeting with Damascus. 45 X 45 CM, 2005 FIG. 3§ FIG. 36 PAR PA TRAPPE Couple on Stair. 55 X 40 CM, 2008
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FIG. 37

KATHRINE MED SIN SOSTER Kathrine with her Sister. 170 X 82 cM, 2012
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FIG. 38

MUSIKERE VED M@NSTER Musicians by Pattern. 79 X 139 CM, 2008
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FIG. 40 SIBELIUS OG BERGLUND (2 dele) Sibelius and Berglund (2 parts). 256 X 176, 256 X 176 CM, 1998
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2015

23 X 10 CM,

FLOJTESPILLEREN 7he Flute-Player.

FIG. 42

.41

FIG

2015

>

VIOLINISTEN 7The Violinist. 16,5 X 10 CM
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FIG. 43 FORSTEVIOLINERNE Primo Violins. 110 X 400 CM, 1995

90 91



BJARNE SPILLER Bjarne Playing. 12 X 10 cM, 1999 FIG. 44

SVEN SPILLER Sven Playing. 40 X 40 CM, 1996 FIG. 45 FIG. 46 BRATCHISTEN 7The Viola. 160 X 138 CM, 1996
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SOVN Sleep. 120 X 120 CM, 1992 FIG. 47 FIG. 48 RABJERG MILE Raabjerg Mile. 140 X 140 CM, 1991
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SAKSUN, FERQOERNE Saksun, Faroe Islands. 15,5 X 10 cM, 2001 FIG. 49

FRA SAN CATALDO From San Cataldo. 6,5 X 14,5 CM, 2000 FIG. 50 FIG. §I DEN GAMLE KONE, HANOT 7he Old Woman, Hanoi. 22 X 13 CM, 2001
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SOLOPGANG, VARANESI, INDIEN Sunrise, Varanesi, India. 55 Xx 80 CM, 1994
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CYKLIST MED VARER, HANOI Bicyklist with Goods, Hanoi. 8 X 17 CM, 2004  FIG. 53 FIG. 54 CITRON Lemon. 6 X 6 CM, 2011L
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Curriculum Vitae

F. b. 21.12.1946
STUDIO: GENTOFTE, DK

WWW.CHARLOTTESCHROEDER.DK

Uddannelse Fducation
1973 - 1975 Cleveland Institute of Art, Ohio, USA
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2015 ‘Dansk Gobelinkunst’, Eremitageslottet, Sct. Petersborg, Rusland
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1984  ‘Charlottenborgs Efterarsudstilling’
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1978  ‘Danske Agte Tapper’, Nikolaj Kirke
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1996 Filmklip Filmclip, Musikhistorisk Museum
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Hvor andet ikke navnes i kataloglisten,
tilhgrer vaerkerne kunstneren.

Varker markeret med *vises ikke i
udstillingen.

If not otherwise mentioned in the Catalogue
List the works belongs to the artist.

Works marked byx are not part of the exhibition.

FIG:
I INGENTING (2 DELE)
Nothing (2 parts)
192 X 135 cm,
186 X 60 CM, 2007 r.8
Uld silke papir Wool, silk, paper  oa

2 TO PA CYKEL, HANOI

Two on a Bike, hanoi *
22 X I4 CM, 2001 p.18
Hor, silke Linnen, silk oa

Designmuseum Danmark
3 HVIDT M@NSTER PILE
White pattern Arrows
25 X 16 CM, 2009 P.2§
Uld, silke papir Wool, silk, paper  oa
4 FIRE SIDDENDE KVINDER
Four seated Women
26 X 18 CM, 2008 P.30
Silke, hor Silk, linnen elj
Susanne Black-Petersen
5 BACK TO DAMASCUS Back to Damascus
190 X 185 CM, 2013 p.38
Uld, silke, hor Wool, silk, linnen oa
6 uvip MUR White Wall
186 X 135 CM, 20I§ P.41
Uld, silke, hor Wool, silk, linnen  oa
7 HVIDT BJERG White Mountain
86 X 137 CM, 2015 P.42
Uld, silke, papir Wool, silk, paper oa
8 BJERG MED KONTURER
Mountain with Contours
83 X 133 CM, 2014 P.44
Uld, silke, hor Wool, silk, linnen  oa
9 KATHRINE VED EN MUR
Kathrine by a Wall
68 X 123 CM, 2015 P.46
Uld, silke, hor Wool, silk, linnen  oa

10 LILLE MUR Little Wall

13 X 9,5 CM, 20I5 P.49
Silke, hor Silk linnen elj
II HVIDT M@NSTER I
White Pattern 1 *
10,5 X 10,5 CM, 2010 P.SI

Uld, silke, hor Wool, silk, linnen  elj

12 MONSTER 1 STEN 2 Pattern in Stone 2

9 X 9,5 CM, 2008 P.53

Silke, hor Silk, linnen elj
13 HVIDT M@ONSTER 2 White Pattern 2

10,5 X 10,5 CM, 2010 P.55

Uld, silke, hor Wool, silk, linnen  elj
14 M@DRE OG D@TRE

Mothers and Daughters
23 X 23 CM, 2009 P.57
Silke, hor Silk, linnen elj

Lise Ingeman Jensen
IS FRA DAMASCUS From Damascus
75 X 56 CM, 2007 P.56
Silke, hor Silk, linnen elj
Lise Ingeman Jensen
16 VED UMAYYADE MOSKEEN
By the Umayyade Mosque
22,5 X 18,5 CM, 2009 P.57
Silke, hor Silk linnen elj
17 MONSTER I STEN Pattern in Stone
24 X 24 CM, 2008 P.58
Uld, silke, hor Wool, silk, linnen  elj
18 FRA SUQ EN, DAMASKUS
From the Suq, Damascus
41 X 36 CM, 2007 .59
Uld, silke Waol, silk elj
19 HVIDT M@NSTER White Pattern
25 X 16 CM, 201§ P.6I
Uld, silke, hor Wool, silk, linnen  oa
20 FRA SAN CATALDO From San Cataldo
85 X 130 CM, 2014 r.63
Uld, silke, hor Wool, silk, linnen  oa
21 M@NSTER MED FEJL

Pattern with Fault *
26 X 44 CM, 2009 P.64
Uld, silke, her, papir

Wool, silk, linnen, paper elj
Neel Dich Abrahamsen
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22 PALMYRA (2 DELE) Palmyra (2 parts)
107 X 232 CM,
107 X 230 CM, 2016  Indstik /nsert
Uld, silke, papir Wool, silk, paper oa

« » »
23 “DAMAS — MASA” ‘damas — masa

110 X 220 CM, 200§ P.67
Uld silke Wool, silk elj
Det Kongelige Danske

Videnskabernes Selskab

24 GULVTZEPPE Rug
150 X 230 CM, 1996 P.66
Uld, hestehar Waol, horsehair sb
Malene Schroder

25 TUETET TEPPE Tufted Rug

230 X 170 CM, 1995 p.65
Uld pé herbund Waol on linnen
26 GULVTEPPE Rug *
110 X 220 CM, 1989 P.68
Uld silke Wool, silk elj
27 GULVTZEPPE VED ALTER
Rug by Altar *
110 X 140 CM, 2010 p.69
Uld silke Wool, silk elj

Budolfi Kirke, Alborg

28 SUQEN I DAMASKUS

‘The Sug in Damascus
6 X II CM, 200§ P.70
Silke, hor Silk, linnen elj

29 FRA SUQEN From the Suq *
45 X 45 CM, 2005 r.72
Silke, hor Silk, linnen elj
Ulla Skov

30 M@DET MED DAMASKUS II
The meeting with Damascus 11 *
45 X 45 CM, 2008 P.73
Hor, silke Linnen, silk elj
Anker Schreder

31 SMA TREKANTER Small Triangles
14,5 X II CM, 2013 P.74
Hor, silke Linnen, silk elj

32 PILEM@NSTER, DAMASKUS
Arrow Pattern, Damascus *
13,5 X 12,5 CM, 2009 .75
Hor, silke Linnen, silk elj
Lotte Dalgaard

33 FORBINDELSER 11 Connections I1
23,5 X 19 CM, 2008 p.76
Uld, silke Waol, silk elj
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34 FORBINDELSER 111 Connections 111 *

41 X 36 CM, 2007 P.77
Uld, silke Waol, silk elj
Henrik Spliid

35 M@DET MED DAMASKUS
The Meeting with Damascus

45 X 45 CM, 2005 p.78

Uld, silke Waol, silk elj
36 PAR PA TRAPPE

Couple on Stair

55 X 40 CM, 2008 P.79

Uld, silke, hor Wool, silk, linnen  elj
37 KATHRINE MED SIN S@STER

Kathrine with her sister

170 X 82 CM, 2012 r.80

Uld, silke, hor Waol, silk, linnen oa
38 MUSIKERE VED M@NSTER

Musicians by Pattern

79 X 139 CM, 2008 p.82

Uld, silke, her, papir

Wool, silk, linnen. paper oa
39 ET MUSISK UNIVERS

A Musical Universe

230 X 326 CM, 1998-99 P.84

Uld, silke, hor Waol, silk, linnen elj
Musikhuset, Esbjerg

40 SIBELIUS OG BERGLUND (2 DELE)
Sibelius and Berglund (2 parts)
256 X 176, 176 X 256 CM, 1998 P.86
Uld, silke, her, papir
Wool, silk, linnen. paper elj
Sydansk Musikonservatorium

41 VIOLINISTEN 7he Violinist

16,5 X 10 CM, 201§ p.88

Hor, silke Linnen, silk elj
42 FLOJTESPILLEREN

The Flute-Player *

23 X 10 CM, 20I5§ r.89

Hor, silke Linnen, silk elj

43 FORSTEVIOLINERNE
Primo Violins
110 X 400 CM, 1995 r.90
Uld, silke, hor Waol, silk, linnen oa
Operaen, Holmen, Kgbenhavn

44 BJARNE SPILLER Bjarne Playing
12 X 10 CM, 1999 r.92
Uld silke Waol, silk elj

Hanne Rasmussen

45 SVEN SPILLER

Sven Playing *
40 X 40 CM, 1996 P.92
Uld silke Wool, silk | elj

John Johannesen
46 BRATCHISTEN

The Viola
160 X 138 CM, 1996 P.93
Uld, silke Waol, silk elj

Tusker Kunst- og Kulturcenter
47 SOVN Sleep

120 X 120 CM, 1992 P.94

Uld, silke, hor

Wool, silk, linnen elj
48 RABJERG MILE

Raabjerg Mile *

140 X 140 CM, 1991 .95

Uld, silke, hor

Wool, silk, linnen hb

Jane Bierbum
49 SAKSUN, FERQERNE

Saksun, Faroe Islands *
15,5 X 10 CM, 2001 P.96
Hor, silke Linnen, silk elj
Peter Myscchetzky

50 FRA SAN CATALDO
From San Cataldo

6,5 X 14,5 CM, 2000 P.96
Hor, silke Linnen, silk elj
51 DEN GAMLE KONE, HANOI
The Old Woman, Hanoi *
22 X I3 CM, 2001 P.97
Hor, silke Linnen, silk elj
Ruth Nielsen
52 SOLOPGANG, VARANESI, INDIEN
Sunrise, Varanesi, India *
55 X 80 €M, 1994 P.98
Uld, silke, hor
Wool, silk, linnen elj
Henry Nielsen

$3 CYKLIST MED VARER, HANOI
Bicyclist with goods, Hanoi

8 X 17 cMm, 2004 P.100

Hor, silke Linnen, silk elj
54 CITRON

Lemon

6 X 6 CM, 2011 P.101

Hor, silke Linnen, silk elj
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